Peeling Back the Layers – 7th Grade



         How to Examine a Prose Passage for Diction,



          Imagery, Detail, Syntax, and Point of View 

Objectives:


To analyze a prose passage for diction, imagery, detail, syntax, and point of view


To analyze the opening forty-five lines of Lois Lowry’s The Giver


To connect author’s use of language with tone and meaning
Guidelines:


Analysis of diction and imagery


Diction

· individual word choice with emphasis on

nouns,

verbs

adjectives

adverbs

· indicated in text by underlining

Imagery

· a link to he senses

· through words and phrases

· indicated in text by parentheses

Analysis of point of view and syntax

Point of view

· perspective

· person ( third, limited omniscient)

Syntax

· types of sentences according to form
· indicated in text by parentheses
· identified on either left or right margin where sentence ends
simple sentence

(S)

compound sentence

(CD)

complex sentence

(CX)

compound/complex

(CD/CX)

fragment


(F)

Analysis of detail

· indicated in text by parentheses

The following is an analysis of diction and imagery.

 It was almost (December,) and Jonas was beginning



to be frightened.  No.  Wrong word, Jonas thought.




Frightened meant that deep, sickening feeling of




something terrible about to happen.  Frightened was




the way he had felt a year ago when an (unidentified




aircraft) had (overflown the community twice)  He had

seen it both  times.  (Squinting) toward the sky, he had

seen the (sleek jet,) almost a blur at its high speed,  go

past, and a second later heard the (blast of sound) that

followed.  Then one more time, a moment later, from

the opposite direction, (the same plane.)

  At first, he had been only fascinated.  He had never

seen aircraft so close, for it was against the rules for

(Pilots to fly over the community.)  Occasionally, when

(supplies were delivered by cargo planes) to the

landing field across the river, the children rode their

bicycles to the riverbank and watched, intrigued, the

unloading and then the takeoff directed to the west

(always away from the community.)

  But the aircraft a year ago had been different.  It

was not (squat, fat-bellied cargo plane) but a (needle-

nosed single pilot jet) Jonas, looking around

anxiously, had seen others – adults as well  as

children – stop what they were doing, and (wait,

confused) for an (explanation of the frightening event.)




   Then all of the (citizens had been ordered) to go into





the nearest building and stay there.  IMMEDIATELY,





the (rasping voice) through the speakers had said.





LEAVE YOUR BICYCLES WHERE THEY ARE.





  Instantly, obediently, Jonas had dropped his bike





on its side on the path behind his family’s dwelling.





He had run indoors and stayed there, alone.  His





parents were both at work, and his little sister, Lily,





was at the Childcare Center where she spent her





after – school hours.





  Looking through the front window, he had seen no




people:   none of the busy afternoon crew of Street




Cleaners,  Landscape Workers,   and  Food Delivery




people who usually populated the community at that





time of day.  He saw only the abandoned bikes here





and there on their sides;  an upturned wheel on one





was still revolving slowly.





  He had been frightened then.  The sense of  his own





community silent,  waiting, had made his stomach




churn.  He had trembled.

Extension of analysis of diction 

Paragraph 1
· majority of the diction connotes and foreshadows impending doom, especially the repetition of the word “frightened”

· words that describe the plane “sleek” “jet” “blur” “high speed” “blast” “sound” connote a pilot on a serious mission

Paragraph 2

· words such as “against rules” “cargo planes” delivering “supplies” contrast with words such as “fascinated” “children” “watched” “intrigued”

Paragraph 3

· words such as “aircraft” and “different” especially “different” imply a change coming

· the plane is now a “jet” which implies destruction of some type

·  the words “anxiously” “wait confused” and “frightening” connote tension

Paragraph 4
· words “ordered” “stay” “immediately” indicate lack of personal freedom

Paragraph 5

· words such as “instantly” “obediently” “stayed alone” reinforce the connotations of paragraph 4
Paragraph 6

· words such as “no people” “Street Cleaners” “Landscape Workers” “Food Delivery” people connote loss of individuality

Paragraph 7

· words such as “frightened” “silent” “waiting” “stomach churns” “trembled” come full circle and reinforce the connotations of the diction of paragraph 1

Extension of analysis of imagery

Paragraph 1

· “December”

· season connotes coldness, the end of something, desolation

· visual and auditory imagery imply war-time, a time of vigilance or struggle

Paragraph 2

· visual imagery of “pilots over community” “cargo planes” “always away from community” indicate reliance of people on something other than the community

Paragraph 3

· the imagery indicates that at this time, a jet fighter has replaced a cargo plane, a destroyer rather than a supplier
Paragraph 4

· the mental picture of citizens being ordered around by a “rasping voice” 

implies that this has been a continuous policy

Paragraph 5

Paragraph 6

Paragraph 7

· diction is more prominent than imagery

The following is an analysis of point of view and syntax





(It was almost December, and Jonas was beginning



(S)

to be frightened.)  No. (Wrong word, Jonas thought.)  (S)  





(Frightened meant that deep, sickening feeling of 



(S)

something terrible about to happen.) (Frightened was





the way he had felt a year ago when  an unidentified  (CX)





aircraft had overflown the community twice.) (He had



(S)

seen it both times.) (Squinting toward the sky, he had





seen the sleek jet, almost a blur at its high speed, go





past, and a second later heard the blast of sound that



(CX)

followed.)(Then one more time, a moment later, from





the opposite direction, the same plane.) (F)



(S)

  (At first, he had been only fascinated.) (He had never





seen aircraft so close, for it was against the  rules for



(CD)

Pilots to fly over the community.)  (Occasionally, when





supplies were delivered by cargo planes to the





landing field across the river, the children rode their





bicycles to the riverbank and watched, intrigued, the





unloading and then the takeoff directed to the west,

always away from the community.)  (CD/CX)

                         

(But the aircraft as year ago had been different.) (It (S)

was not a squat, fat-bellied cargo plane but a needle-

                         (S)

nosed single pilot jet.)  (Jonas, looking around

anxiously, had seen others—adults as well as

children – stop what they were doing, and wait,

confused, for an explanation of the frightening event.) (S)

  (Then all of the citizens had been ordered to go into

                          (S)

the nearest building and stay there.)  (IMMEDIATELY,

the rasping voice through the speakers had said.)     (S)

(LEAVE YOUR BICYCLES WHERE THEY ARE.) (S)

  (Instantly, obediently, Jonas had dropped his bike

on its side on the path behind his family’s dwelling.)  (S)

                          (S)

(He had run indoors and stayed there, alone.)  (His

parents were both at work, and his little sister, Lily,

was at the Childcare Center where she spent her

after – school hours.)    (CD/CX)

  (Looking through the front window, he had seen no

people:  none of the busy afternoon  crew of Street

Cleaners, Landscape Workers, and  Food Delivery

people who usually populated the community at that

          

(CX)

(time of day.)  (He saw only the abandoned bikes here

and there on their sides;  an upturned wheel on one

was still revolving slowly.)   (CD)

(S)

( HeH  He had been frightened then.)  (The sense of his own

community silent, waiting, had made his stomach

(S)

churn.)  (He had trembled.)   (S)

Syntax


seven paragraphs


twenty-three sentences


one fragment

Paragraph 1

six sentences / one fragment

simple (3)

compound (1)

complex  (2)

fragment (1)

Paragraph 2



three sentences



simple (1)



compound (1)



compound / complex (1)

Paragraph 3



three sentences



simple (3)



last simple sentence has participial and prepositional phrases

Paragraph 4



three sentences



simple (3)



last simple sentence is imperative

Paragraph 5



three sentences



simple (2)



compound / complex (1)

Paragraph 6



two sentences



complex (1)



compound (1)

Paragraph 7



three sentences



simple (3)

Extension of analysis of syntax


A year before, Jonas had been frightened and had obeyed the loudspeaker’s voice.  Orders had been succinct; his actions also.  The use of simple sentences parallels this compliance.  As each paragraph leads to the next and tension mounts, the last sentence of each paragraph reflects this tension and stylistically goes from a fragment, to a compound to a compound / complex  structure.  Although the third paragraph ends with a simple sentence, it has a participial and a prepositional phrase.  The only exception is the last sentence of the last paragraph.  Its brevity, “He had trembled,” gives closure to a frightening experience and foreshadows the conflict that Jonas will confront.

Extension of analysis of point of view


The opening passage establishes the perspective from which Lowry tells the story.  The point of view is third person, limited omniscient.  The reader knows what Jonas thinks.  Then line 26, “Then all the citizens. . .” returns to the past, a year before, where Jonas recalls the same apprehension he feels in the present.  The purpose of this flashback is to acquaint readers with the tension that will permeate the story.

The following is an analysis of the use of detail.





  It was almost (December,) and Jonas was beginning





to be frightened.  No.  Wrong word, Jonas thought.





(Frightened) meant that (deep, sickening feeling of





something terrible about to happen.)  (Frightened) was





the way he had felt a year ago when an unidentified





aircraft had overflown the community twice.  He had





seen it both times.  Squinting toward the sky, he had





(seen the sleek jet,) almost (a blur at its high speed,)  go





past, and a second later heard the (blast of sound) that





followed.  Then one more time, a moment later,  from





the opposite direction, the same plane.





  At first, he (had been only fascinated.)  He had never





seen aircraft so close, for it was against the rules for





Pilots to fly over the community.  Occasionally, when





(supplies were delivered by cargo planes) to the





landing field across the river, the children rode their





bicycles to the riverbank and watched, intrigued, the





(unloading) and then the takeoff directed to the west,





always away from the community.





  (But the aircraft a year ago had been different.)  It





was (not a squat, fat-bellied cargo plane) but a needle-





nosed (single pilot jet.)  Jonas, looking   around





anxiously, had seen others – adults as well as





children – stop what they were doing, and wait,





confused, for an explanation of the frightening event.





  Then all of the (citizens had been ordered) to go into





the nearest building and stay there.  IMMEDIATELY,





the (rasping voice)  through the speakers had said.





(LEAVE YOUR BICYCLES WHERE THEY ARE.)





  Instantly, obediently, Jonas had dropped his bike





on its side on the path behind his family’s dwelling.





He had run indoors and stayed there alone.  His





parents were both at work, and his little sister, Lily,





was at the Childcare Center where she spent her





after – school hours.





  Looking through the front window, he had seen no





people:  none of the busy afternoon (crew  of Street





Cleaners,) (Landscape Workers,) and (Food Delivery





people) who usually populated the community at that





time of day.  He saw only the abandoned bikes here





and there on their sides;  an upturned wheel on one





was still revolving slowly.  





  (He had been frightened then.)  The sense of his own





community silent, waiting, had made his (stomach





churn.)  (He had trembled.)

Extension of the analysis of detail

Details in this passage do not describe the setting as most introductory passages do.  All readers know is that it is winter (December.)  The absence of specific details about setting begins to establish the idea that Jonas’ community is a controlling one where even nature’s power or beauty is unimportant.


Details that are more concrete and contribute to readers’ understanding are:

· Jonas is frightened presently.
· A jet plane is blasting its way over the sky.
· At first, Jonas was fascinated.
· This time, the plane is a fighter jet rather than a cargo plane bringing supplies to the community.
· In the past, children’s actions were controlled by a loud “rasping voice” giving instructions over a speaker system.
· Community members were and still are identified by jobs rather than by personal names.
· Then, Jonas was frightened also.  His stomach churned and  trembled.
An additional detail is Jonas’ name given in the first sentence.  His name maybe an allusion to the Old Testament prophet, Jonah, who was given the task to remind Nineveh of its wickedness.  Jonah disobeyed God’s command and was swallowed by a whale.

Jonas too does not follow The Giver’s instructions nor the rules of the community.

Linking Author’s Language to Tone and Meaning

The diction and imagery connote coldness, desolation, and impending doom (war time, a time of vigilance or struggle).  Jonas is frightened.  The word “frightened” is repeated three times in the opening paragraph and once again in the closing paragraph.  The passage as a whole foreshadows uncertainty and uneasiness, but the first eleven lines alone establish the apprehensive or foreboding tone.

Details indicate a community that seems to be controlled.  A commanding voice from a speaker system “rasps” orders.  All obey immediately.  Members of the community are identified by skills or jobs; only Jonas has a name, but no family name.  Individuality seems non-existent.

The perspective comes through Jonas’ thoughts and a narrator that seems detached and only records information  that gives the “big picture” of this anonymous community.

Finally, the syntax of the passage  parallels the foreboding tone, the state of apprehension.  To symbolize the control over the community, simple sentences devoid of sensory and personal details prevail when orders are given.  Simple sentences also parallel information that states Jonas’ apprehension.  Yet compound and compound / complex sentences describe the planes, jet and cargo, flying overhead, as well as children anxiously watching this aerial parade.  Most of the information is told directly in a straightforward style, controlled, reflecting  Jonas’ environment.

The opening passage as a whole hints at the topics of freedom, diversity, loss of individuality, and government control which become more evident later in the novel.  Jonas’ world will soon become incompatible with the basic human emotions of love, memory, love of family, and the most fundamental of all, the right to be unique.

