Grade Seven

Sentence Structure (Syntax)

Note:  Terms related to the seventh grade Skill Progression Chart are listed in bold face type and contain age-appropriate examples. Additional terms and definitions are included for the sake of vertical team continuity and so that students who wish to go beyond their grade level standards may advance their knowledge of syntax at their own pace. 

The examples of syntax were taken from D’Arcy McNickle’s novel, Runner in the Sun.
A declarative sentence makes a statement

“This is the story of a town that refused to die.”


An imperative sentence gives a command.

“Now hear, O Children!”

An interrogative sentence asks a question.  

“ ‘Should we go to see what makes them talk,’ Star Climber asked?”

An exclamatory sentence provides emphasis or expresses strong emotion. 

“Surely there was no better potter in the White rock Village!”

A simple sentence contains one independent clause. 

“The boys paused and looked toward the sound.”


A compound sentence contains two independent clauses joined by a coordinating conjunction or by a semicolon.

“The women looked up as the boys approached, and Salt saw that his mother was one of the pottery workers.”

A complex sentence contains an independent clause and one or more subordinate clauses. 

“When a passer-by heard the turkeys talking among themselves, it was not seemly to stop and listen.”

A compound-complex sentence contains two or more independent clauses and one or more subordinate clauses.  

“No one took it seriously then, since they know no better, but such an escapade now would bring more than a scolding.”

A loose or cumulative sentence makes complete sense if brought to a close before the actual ending.

"Miguel reached El Paso after many harrowing experiences with a group of cub scouts.”  

A periodic sentence makes sense fully only when the end of the sentence is reached.

“After many harrowing experiences with a group of cub scouts, Miguel reached El Paso.”

In a balanced sentence, the phrases or clauses balance each other by virtue of their likeness of structure, meaning, or length:  e.g., “He maketh me to lie down in green pastures; he leadeth me beside the still waters.”

Antithetical sentences contain two statements which are balanced, but opposite; for example, when Mark Antony says in his oration in Julius Caesar: “I come to bury Caesar, not to praise him.”
Syntax Techniques

The techniques listed here are powerful strategies for using language.  Students find it both interesting and valuable to identify these techniques in the works of authors and to use them in their own writing.

Juxtaposition is a poetic and rhetorical device in which normally unassociated ideas, words, or phrases are placed next to one another, often creating an effect of surprise and wit:  e.g., “The apparition of these faces in the crowd:/Petals on a wet, black bough.”  (“In a Station of the Metro” by Ezra Pound)

Natural order of a sentence involves constructing a sentence so the subject comes before the predicate:  e.g., “Oranges grow in California.”

Omission

Asyndeton is deliberate omission of conjunctions in a series of related clauses:  e.g., “I came, I saw, I conquered.”(Julius Caesar)

Ellipsis is the deliberate omission of a word or words which are readily implied by the context:  e.g., “This room was chill, because it seldom had a fire; it was silent, because [it was] remote from the nursery and kitchens; [it was] solemn, because it was known to be so seldom entered” (11).  And, “My couch had no thorns in it that night; my solitary room [had] no fears” (85).

Parallel structure (parallelism) refers to a grammatical or structural similarity between sentences or parts of a sentence.  It involves an arrangement of words, phrases, sentences, and paragraphs so that elements of equal importance are equally developed and similarly phrased:  e.g., “He loved swimming, running, and playing tennis.”

Polysyndeton is the deliberate use of many conjunctions for special emphasis—to highlight quantity or mass of detail or to create a flowing, continuous sentence pattern:  e.g.,  “The meal was huge—my mother fixed okra and green beans and ham and apple pie and green pickled tomatoes and ambrosia salad and all manner of fine country food—but no matter how I tried, I could not consume it to her satisfaction.”

Repetition is a device in which words, sounds, and ideas are used more than once to enhance rhythm and to create emphasis: e.g., In the poem “To James,”  Frank Horne uses repetition to maintain the conversational tone and to emphasize the idea that determination and desire are important elements for success in sports as well as life.


“think only of the goal


run straight


run high


run hard”

Anaphora is the repetition of the same word or group of words at the beginning of successive clauses.

Abraham Lincoln uses anaphora in the “Gettysburg Address” in the phrases, “…we cannot dedicate, we cannot consecrate, we cannot hallow this ground.”

Lincoln’s use of anaphora underscores the theme.  Repeating “we cannot” heightens the contrast between those who made the ultimate sacrifice of death to consecrate the cemetery and those who were alive then, including the President who had no power to “hallow this ground.’  Lincoln used this “triad” several lines to establish the unity of the country.

Anadiplosis is the repetition of the last word of one clause at the beginning of the following clause.

“He then said that she was the daughter of a French opera-dancer, Celine Varens, towards whom he had one cherished what he called a ‘grande passion .’  This passion Celine had professed to return with even superior ardour.” (123)

Epanalepsis is the repetition at the end of a clause of the word that occurred at the beginning of the clause:  e.g., “Breakfast was over, and none had breakfasted” (39).

Epistrophe is the repetition of the same word or group of words at the ends of successive clauses:  e.g., “ ‘Yet it would be your duty to bear it, if you could not avoid it:  it is weak and silly to say you cannot bear what is your fate to be required to bear’” (48).

Reversal

Inverted order of a sentence (sentence inversion) involves constructing a sentence so the predicate comes before the subject:  e.g., “In California grow the oranges.”  This is a device in which typical sentence patterns are reversed to create an emphatic or rhythmic effect.

Chiasmus/Antimetabole is a sentence strategy in which the arrangement of ideas in the second clause is a reversal of the first:  e.g., “Ask not what your country can do for you; ask what you can do for your country.”(John F. Kennedy)

A rhetorical question is a question that requires no answer.  It is used to draw attention to a point and is generally stronger than a direct statement:  e.g., “If Mr. Ferchoff is always fair, as you have said, why did he refuse to listen to Mrs. Baldwin’s arguments?”

A rhetorical fragment is a sentence fragment used deliberately for a persuasive purpose or to create a desired effect: e.g., “Something to consider.”

Note:  sentences are designated as declarative, imperative, interrogative, and exclamatory according to their purpose.  








Note:  sentences are designated as simple, compound, complex, 


and compound-complex according to their structure.














