


             So You Want to Be an Author?



      A Lesson in Impromptu Writing and Oral Interpretation




                         Grade Seven

Objectives:


To reinforce research activities


To use the fairy tale, “Little Red Riding Hood,” as a tool for learning the writer’s 


craft


To learn about the evolution of the fairy tale


To retell or write alternate endings for “Little Red Riding Hood” in an impromptu 


setting

Note to Teacher:


Fairy tales are excellent tools for teaching a variety of objectives.  Because fairy tales are so universal and accessible, students relate to them and become engaged immediately.  In AP classrooms, students may read “Little Red Riding Hood” and then rewrite the tale from different perspectives or literary approaches such as,

· Reader’s Response
· Dialectical Journals
· Deconstructionist
· Structural
· Feminist
AP students may also rewrite the tale or the denouement from the perspective of different literary movements, such as,

· Romanticism

· Classicism

· Naturalism

· Impressionism

In a Pre-AP seventh grade classroom, students may learn about the evolution of 

fairy tales, write modern versions, act out fairy tales, or find other versions.


This lesson uses “Little Red Riding Hood” and asks Pre-AP seventh graders to write or retell alternate endings according to research assignments from the previous Research Lesson and the Skills Progression Chart.  The following information will give teachers background material on the evolution and conventions of the fairy tale.  In addition, a summary of the two most popular versions, Perrault and Brothers Grimm, are included.

Evolution of the Fairy Tale


The American Heritage Dictionary defines a fairy tale as a fanciful tale of legendary deeds and romance, usually intended to please children, the word “fairy” derived from Old French, meaning “enchantment,” and from the Latin “fate,” the Fates.


The fairy tale can be traced to oral stories by tellers who intended to give meaning to daily lives and explain natural occurrences.  Its purpose was to unify the community.


In the fifteenth century with the invention of printing, oral storytelling changed.  Different social classes, mainly the aristocracy, took ownership of these oral tales, transforming them greatly and reflecting social concerns and traditions.


The French were not the originators of today’s “literary fairy tale,” but did establish it to exemplify standards of proper behavior.  In England and Germany, the fairy tale also developed as parlor games and as a form of entertainment.  Since the fairy tale was read in private and written in sophisticated language, it became the domain of the wealthy and excluded the majority which was illiterate, furthering the notion of elitism.  By the 1690’s aristocratic French women began writing their own version of these folk tales and paved the way for Charles Perrault.  The common element among these tales was that they were not for children.


In 1697 Charles Perrault of the court of Louis XIV helped establish the fairy tale as literature with his Histoires ou contes du temps passé, Tales from Days Gone By.  He used the folk muse Mother Goose to tell stories to youngsters.  He also placed a poetic moral at the end of every tale.  His stories included, “Cinderella,” “Sleeping Beauty,” “Bluebeard,” “ Little Red Riding Hood,” “Puss in Boots,” plus six  more.

A generation later between 1720-1730, fairy tales were published for a wider, diversified audience, mainly through “chapbooks,” inexpensive, “cheap” editions.  But it was mainly through Madame Le Prince de Beaumont’s version of the Cupid and Psyche story, “Beauty and the Beast,” that fairy tales were written expressly for children, were didactic, addressed the social issues of the day, and became school texts. 

By the beginning of the nineteenth century, authors practiced self-censorship, and this practice became the norm.  Children’s versions were sanitized in order to regulate young minds.  The Brothers Grimm followed Perrault’s lead and began to collect stories from family and friends.  Kinder-und Hausmarchen, German Popular Stories was a collection of fifty of the most popular German tales that transformed bawdy stories to acceptable versions by adding Christian allusion and deleting scatological references.

The Brothers Grimm, in turn, influenced other writers such as Hans Christian Andersen, Charles Dickens, Oscar Wilde, Thackeray, Irving, Hawthorne, Whittier, Lofting, Tolkein, and Disney.

Conventions of the Fairy Tale

Themes


Psychological



concerns of young people



toward parents, siblings, future


Sociological



social values



patterns of acceptable behavior

Cosmological


spiritual guidance



sometime Christian



sometime other denominations


mythical qualities

Characteristics


Magical / fantastical


Quest / adventure / problem


Successful completion of quest


Ordinary protagonist, usually young


Thematic depiction of social concerns

Types


Magic


Animal


Supernatural / religious


Romantic


Ogre


Jokes / anecdotes


Formula

Patterns


Call to adventure


Crossing


Test


Helpers


Confrontation


Boon (blessing)


Return crossing


Societal reincorporation of hero

Summary 

Perrault and Brothers Grimm Versions

“Little Red Riding Hood”


The Perrault version calls Little Red Riding Hood, Biddy, and has her take a loaf of bread and a little pot of butter to her grandmother who is ill.  Because she always wears a little red cape and hood her Grandmother made, Little Red Riding Hood was known in the village by the color of the cape she always wore.  


The Brothers Grimm call her by her sobriquet only and have her take cakes and wine to Grandmother.  Both versions have the young girl meet a wolf who asks her destination, and, subsequently, dashes toward Grandmother’s house to wait for Little Red Riding Hood to devour her.  The young girl dallies around, lost in the beauty of nature, and, unknowingly, gives the wolf a chance to reach Grandmother’s house first, pretend to be the granddaughter, gobble up the Grandmother, and dress up in Granny’s clothes.


At this juncture, Little Red Riding Hood arrives, sees the door open and goes in.  Seeing the wolf, she asks why “her” ears, eyes, hands, and mouth are so big.  When the wolf answers the last question with, “Better to eat you with.” (not too good with prepositions), Perrault ends the story with the wolf  also devouring Little Red Riding Hood.


The Brothers Grimm version has the wolf go into a deep sleep and snore so loudly that a passing huntsman comes in to check on Grandmother, and recognizing the wolf as an old adversary, kills it.  When the huntsman opens the wolf, out come Little Red Riding Hood and Grandmother.

A few days later, on her way to Grandmother’s house, another wolf stops Little Red Riding Hood.  Having learned her lesson, Little Red Riding Hood does not stop but goes directly to her destination.  Not able to fool Grandmother and granddaughter, the wolf lurks on the roof of the cottage waiting for the young girl’s return trip home. This time, Grandmother has a plan.  Having just boiled sausages, she tells Little Red Riding Hood to dispose of the water in the trough right outside the cottage.  The sausage scent is too tempting, and as the wolf stretches his snout to smell, he tumbles off the roof into the trough and drowns.

Assignment:


Retell orally or write alternate endings for “Little Red Riding Hood”

Guidelines:


Suggestions for alternate endings will be written and placed in a container.


Students will choose one topic and have five minutes preparation time.


Teachers may choose to have a written or oral activity.


This activity may take a few class periods.

Topics for Alternate Endings


Setting as an archetype and characters’ reaction 


Arrival of a hero who saves the day


Arrival of a hero from popular culture who saves the day


Arrival of an antagonist who saves the day


A totally unexpected denouement


An improbable denouement


A denouement from another fairy tale


A character with very sophisticated vocabulary “talking” himself/herself out of scary scene


All characters united when Little Red Riding Hood tells of early childhood experience through flashback


Story ends using imagery that connotes the



beauty of nature



power of nature


Story ends with a mood of



uncertainty



apprehension



mystery



euphoria


Story ends from the point of view of



the wolf



Grandmother



Little Red Riding Hood



another forest animal



Little Red Riding Hood’s




tailor




mother




teacher




twin




comic book character


Setting change  




from forest to big city




to a future time




to present time


Structural change to




a poem ( similar to Perrault’s moral)




a cowboy story




an Arthurian tale of chivalry




a fable




an historical fiction story




a mystery story




a political speech


Syntactical ending with all

simple sentences




compound sentences




complex sentences




compound/complex sentences




repetition




inverted order


Ending which reflects the theme of




Good always overcomes evil.




All that glitters is not gold.




The grass is greener on the other side.




Women are superior to men.




It’s a man’s world.




Don’t judge a book by its cover.




Do not stare a gift horse in the mouth.




He who hesitates is lost.




Better late than never.




It’s lonely at the top.




Honesty is the best policy.




Mind your mother.


Ending which reflects different attitudes(tone)




uplifting




sarcastic (verbal irony)




humorous




foreboding




longing




nostalgic




didactic


Ending with examples of




metaphor




simile




personification




oxymoron


Ending with sound devices




alliteration




onomatopoeia

